So begins another school year and 
more wonderful programming on 
KDVS. As the new general manager 
of the station my main goal was to 
encourage DJs to come to the station 
who were into other forms of music 
that were not based in rock. I am 

roud to say that we have some new 
jazz programming, classical program- 
ming and even some DJs based in 
blues. Diversity is a key at KDVS. 
For a while it seemed that new Djs 
were just copying the playlists of 
other DJs although certain great 
bands were being played a lot, cer- 
tain other listeners of our fine station 
_were being neglected. Look at the 
centerfold of this program guide and 
pick out the shows you think look in- 
teresting. I really believe that there 
is something for everyone. 

As you should know by now, 
KDVS is back up to 5000 watts. This 
is huge! It still hasn’t stopped people 
from asking the question, “When are 
you (we) going up to 9200 watts?” 
You people just can’t be satisfied, can 

ou? The answer to that is, “ I don’t 

now and I won’t know until the day 
before, so leave me alone!” We have 
a lot of work that, by law, we have to 
do before we can raise our power. Li- 
cense agreements, paper work, and 
other unpleasant tasks must be taken 
care of before we can increase watt- 
age. Let this be a warning to all 
KDVS staff. If you ask me when we 
increase wattage it means you don’t 
even read our program guide and you 
don’t ever do a show again! If you 
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are a listener, you aren’t allowed to 
listen to KDVS ever again. Sorry, my 
sanity is at stake here. I have got to 
be hardline about these things. 

So as a KDVS listener we are ask- 
ing you to spread the word that we 
are back. The most powerful source 
of publicity for a station with a bud- 
get as small as ours is word of mouth. 
It’s like that commercial, “...and they 
tell someone, and they tell someone, 
and so on, and so on, and so on!” 
Keep in mind that there will be a huge 
KDVS record swap in October spon- 
sored by Armadillo music. Mike 
Krell, the owner of the store, has been 
VERY supportive of KDVS in the 
way of on-air sponsorship and event 
sponsorship. This is also true of the 
other businesses in our air who spon- 
sor programming. Please, tell these 
businesses that you are glad they are 
helping us out. If you would like to 
become an hourly sponsor call Paul 
Wllbur (that’s me!) at (916) 752- 
0728. If you are a listener just kee 
in mind that March will be the mont 
for our on-air fundraiser. We already 
have the coolest premiums set aside 
for this event. 

OK, so this isn’t a funny article. 
It’s very business-like, very straight 
forward, and very bland. Yeah, well, 
sorry. I don’t have any good stories 
about cookies, beer or late night driv- 
ing adventures with Rick Ele, but I 
am hoping Todd will fill that void. 
Just keep listening to KDVS, send us 
mail regarding our programming, and 
tellafriend. - Paul Wilbur 


TUNING IN TO THE PROGRAM DIRECTOR. 


DISCLAIMER: The following ramblings 
are a translation of the high intensity brain 
waves emitted from Program Director Brian 
Weiss after the consumption of too many 
sugary ASUCD Coffee House baked goods. 
He just sat there in front of computer 
rambling about spinning a chair fast enough 
to break the sound barrier.and the patented 
Medway sound. Weird things began to 
happen, all of the other people in the 
basement of Freeborn Hall felt a strange 
resonance and then what follows, this 
“collision of ideas” appeared. 

KDVS is a weird little cluster of 
minds that attempts through its program- 
ming to reflect the high standards of the 
University of California. UC Davis is a 
pretty good school, but isn’t perfect. (Insert 
boring factoids about how many quarts of 
milk can be pumped out of a cow in a 
minute, but you can’t drink the milk 
because it has been stained a wretched blue 
with oily gold streaks, blah, blah blah) So 
it goes without saying that KDVS would be 
a pretty good radio station. Well, let’s face 
it KDVS is better than a pretty good radio 
station, but like the University it isn’t 
perfect, we’ve got our blue and gold 
blemishes on our Vitamin A and D enriched 
lactation products. 

If shit tasted good would you eat 
it? Probably not, although when asked this 
question, about half of the people I know 
are coprophagous. How sad. KDVS while 
not shit, tastes good, sometimes even great. 
But in my view, the parts that are the most 
indigestible are often the most rewarding. 
(Hard to digest = healthy? Fibrous?) Radio 
is an artistic medium that touches partici- 
pants through their ears. By combining like 
or maybe unlike source material such as 
tunes spoken word bits, etc. the DJ creates a 
collage of sound that can give the listener 
suggestionable hints to form pictures in 
their minds. This is-what separates 
commercial from non commercial radio. 

Commercial radio playlists are 
formed by a computer around a set of 
postulates such as no two “heavy” songs in 
a row, or this group is “big” enough to be 
played three times in an hour... KDVS and 
like minded stations are formed from the 
personal choices of the on air DJ. If you 
call up and say, “hey Brah, could you slide 
me some of that Yo La Tengo? That’s 
nectar, me-ya!” Ifthe DJ rocks out to YLT 
you may hear it. But at the commercial 
stations they’ ll give you a little survey with 
questions about who you are. If your 
demographics fit those their advertisers 
want, you might hear your request. If 
you’re about twelve and of the wrong 
gender, sorry bub you'll be listening all 
night especially if it isn’t in “heavy 
rotation.” 


With the ability of the DJ to select. 


the order of what gets played, radio can 


become a sound collage. Multiple pieces 
can be played at once or interesting 
combinations of silence can permeate a 
broadcast to give it a sense of depth. After a 
song with a pummeling climax it is sort of 
neat to hear a droning low level fuzzy song 
fade in. These-are the moments that take 
radio from being a big CD player to being a 
shaper of moods and émotions. 

Happy pop songs usually perk 
people up. But segued between pits of 
despair and relentless walls of anguish, a 
little saccharine pop can drill a knife 
through your skull. The pop song will take 
on a new context by the choice of the songs 
surrounding it. A lot of DJ’s that have been 
around KDVS for awhile have gotten 
beyond the point of playing thirty songs that 
sound like Band X back to back. If depth 
is variety you are listening to the soundtrack 
to the Marianas Trench. 

' Musical sets at commercial radio 
are formulated to satisfy as many people as 
possible. The Recommended Daily 
Allotments of nutrients, will give you 
enough minerals, vitamins, etc. to survive, 
but can you really be sure that your own 
personal needs are the same as Johnny 
Average? What if-you are seven feet tall: 
and weigh 300 pounds? What if you don’t 
need to hear Sublime 5 times a day? 
Commercial radio is one of those little 
candy bars in the vending machine down 
the hall from your classroom or cubicle; 
your hunger is satisfied for only the briefest 
of moments by the toffee-peanut- buttery- 
crackled rice-chocolate encrusted-fruity- 
marshmallow-gummy-coconut bar. KDVS 
is like one of those dorm meal plans, you 
can get a full enriching meal if you want it. 

Commercial radio through the 
constraints of their playlist programs do a 
good job at ensuring that the broadcast is 
bland enough not to offend anyone, I am 
not referring to obscenity, indecency, or 
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rotates issues when I say that it is good 
that KDVS offends people from time to 
time. We prod people to accept art forms 
that they may have previously have disliked. 
(Voice-over is heard: KDVS, We’ll re-wire 
you for free!) I used to dislike hard core 
with growling animalistic vocals. I’ve 
since learned to appreciate and even love it. 
I dislike a lot of pop, and yet the Jam are 
one of my favorite groups. 

RADIO AS ART! and once more 
we return to our theme, the creation of an 
entity that is more than the sum of its parts. 
This last summer, during the interim week 
between Summer 97 and Fall 97 program- 
ming, I did a 3 am to 9 am radio show 
where the whole caboodle clicked for me. 
Within an hour I went from the Bullets for 
Pussy split 7" through Agathocles and 
eventually some garage and rockabilly tunes 
and on to New Zealand pop a la the Chills. 
Not to brag, but this was my finest hour... 
And I of course stupidly did not tape the 
show because I had only done about three 
thousand hours of programming I never 
taped. Fans of Belgian crust within the 
hour would be exposed to pop music they 
could appreciate, although I really doubt 
anyone with enough patches on their pants 
could really get too much of a kick out of 
the Phil Ochs I snuck in. My secondary 
goal, although not intended at the start of 
the show was to challenge the typical crusty 
fan of KDVS to hear softer music that could 
appeal to them. 

But hopefully the primary goal of 
a DJ, such as myself, is to learn about neat 
little music that is forgotten by the public. 
If you are hearing a punk show, sure it’s 
nice to play the thousand and one Circle 
Jerks requests, but it’s more interesting to 
sneak in the Radiopuhelimet and La 
Machiore. (Only the best one dollar LP find 
of all time!) It’s the bands and artists that 
are forgotten and ignored by other college 
radio stations that make KDVS different 
from every other college station. Oh sure, 
we do occasionally spin the new whatever 
on whatever label that KWHTVR in some 
college town plays, but we also mix stuff in, 
from the at oodles and oodles of records we 
have. (I was trying to figure out how many 
records and CD’s and 7" we have, I came up 
with about 135,000 minimum. That’s a lot, 
actually more than a lot, that’s a shitload.) 

One day I saw a Flyer up listing a 
benefit show for another fairly local non 
commercial station. The Flyer claimed that 
this other radio station was more diverse 
than we were. I don’t feel we have 
competition in what we do; we provide the 
Sacramento Area, a major media outlet, a 
substitute to the repetitious radio of 
commercial radio. No one else cares 
enough to do this. We don’t sneak Dave 
Matthews in, we don’t sneak Matthew 
Sweet in to claim variety. We just give you 
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a platter. We live education as they are about entertainment. _kids of society was the equivalent of today's 
nen FD slevi ing would aay 


about the reasoning behind thi 
own guess is that since I bi 
supplies, and my job is like th 
unteer coordinator,’ my title | 
‘Office Coordinator!’ If I we 
ing at a private company, I woul 
a title such as ‘human resource ma 
My job here at KDVS is just that: I trai 
volunteers and I work with them. 
About KDVS being the perfect radio sta: 
tion: 
I guess I could make KDVS sound 
fect (so people will come 
what): people at KDVS a 


600-800PM 


(Un)Fortunately, the tr 
is wee ae 


ceptions or 
main- stream suf 6 


‘ontinued on page...34 


KDVS is oneof the few places left inthe uni- 


verse where one can explore music without ; 


the barriers placed by a corporation- 
controlled society. [If you disagree with the 
premise of my first sentence, you’ II likely dis- 


agree with the rest, so just stop right here and ° 


turn the page to Techno reviews or whatever. | 
UC Davis radio station KDVS 90.3 fm is be- 
yond a doubt a life-changing place. Once 
you ve been exposed to the plethora of music 

owr here you will always see: things differ- 


ently than folks on the gia ” This is more 


some new DJ’s big heads, but they eventually 
mature out of it. I knew ws Ask my 7 


YESI HAVE, I just know thare! Ah yes, more 
than ever before, and the knowledge can only 
ie and sown 4 as one spends more 


right there: on t 
ugly, Just drop whatever 
guide you’re reading ani 
70 ae for starters. 


1 feelbeyond the point of going-ou 
way to turn the new nto i which 
is sad but true. Most of the time you're preach- 


“you can enjoy; Turn that stereo on. As 


Hipsville 29 B.C. (any volume), Agita 
_ Free, Link Wray, maybe some Jimmy Bryant, 


little | ss senptletpac can start to give 


ing to either the deaf or the converted. And 
after my fifty-five hour work week, I have 
precious little time to turn on some new heads » 


to genuinely good music. Don’t be afraid to 
ask though, kids—I’ m motivated but I’m not, 


if you catch my drift. I’d rather sit home and 


watch Seinfeld., not. TV’s a waste folks. Ad- 
mit it! It’s more important to do sometl 


myself, tonight. first on the turntable 
Misunderstood, then maybe High 


». who knows..... 


To quote a rockabilly/R&B collector from 
Stockton who I knew briefly. He first: got in- 
volyed--with a college radio station 17 years 


. ago, Since then, record collecting has turned 


into a.disease. Now he’s got stacks of rare 
blues 78’s, tiny-label 45’s, and thousands of 
oddities in the barn where his music room is. 
He admitted: “There ain’t much to do 
Krautrock, bluegrass/folk/old country, pop- 
rock (1966-68, 77-80) surf/instro, original 
Jamaican ska, 20s & 30s jazz, soul, ragtime, 
jazz, improv, noise like the stuff Jeremy 
Osterloh plays (now I’m really stretching .ar- 


tistic validity), etc. It’s silly for me to list all. 


genres because you see my point: There is 
good music in most categories of music . This 


leaves an infinite amount of music to ae 
from. 


| Of. course, all categories of music have both 


good and. bad; It’s the KDVS DJ’s job to try 


__ to sift out as best they can to get to the gems 
_ of the genre, so to speak. Stick around awhile. 
and you’ll discover some. 
’ So if you’re a new volunteer: Dig into the 


KDVS record library. Show it respect, since 
it’s the result of many years of work by an 
assortment of hardcore fans of real music. But 
use it. You will never 


.-know, what you didn’ t find if you don’t look. 
When you leave KDVS, you will miss the 


record library when it’s gone. Having all these 
records at your avail is one of the greatest 
benefits you’ ll ever receive from going to UC 
Davis. 


Ask anyone who’s been at other college ra- 
_dio stations. They will all tell you the same 


nit 8 <DVS is a million times better. Why? 
juse (a) We have a huge record library: 
Ovi 00 records. Not 50 or 5000. As a 
DJ in-training, you can take stacks and stacks 
fe) f 
records 
to the 
listen- 
in g 
booths 
and 
sample 
them. 
A few 
0 f 
these 
many 
many 
records 
Tuc Sit 
might unlock something in you, something 
cognitive, something deep within. You WILL 
always hit upon something that makes you 
think differently than you did before you set 
foot in this station. This..translates. into: 
KDVS is lifeshaping, both: for the DJ AND 
the listener, if I may be so bold to assume my 
regular listeners feel similarly. 


The idea is to listen to music to be moved by 
it. Otherwise to me it’s just sterile background 
music to blend nicely into the walls and cur- 
tains. You cannot (always) listen to music as 
a backdrop to the world. This is part escap- 
ist, I believe. If you really listen to music for 
pleasure you must strongly relate to it, or at 
least have an urgent reaction to it. The “it” is 
only your perception of the music though, not 
the actual objective manifestation, which is 
merely a series of comblinations of tones. 
What music means needs to be decided in your 
head. In basic philosophy it’s called “subjec- 
tivity.” At some level, music has to cut deeply 
into your soul. Then again, I think this is the 
same reason that some people don’t listen to 


». my type of music. 


But the great calls I’ ve received over the years, 
for the last few years on Sunday 10 to mid- 
night, are a big part of what makes it all worth- 
Continued on page... 33 | 


piiaep ers. to: me ‘Navy Seals-many Me 


Ply, | but few actually make it. 
Why is that? “I thought about i it and this 
hat I came up with.. 


tanted 3 to fase e. a a show. at 
th y wouldn’ tlet me: play, 


KDVS i isa station. that is - 

non- “commercial 
t hear 
e are Several radio* 


> 


f usic you.can 


to Valley that 
| “alterna- 


st Do you: see what rm geting at? Son Ls 5 
oe ra  Ledh't bee a Di unl 
a UCDavis student right?” 


You can be of any-ag: 


ee at KDVS..Oh y 
“starting t sound like a health 


ad. Anyway, whether you’re 70 ¢ 
not a student OF a student, whatever, 


~ you want.to get-a show. atid. can volun-. 
*teer.for 30 hours i in a quarter. you "lh get a 
show. 


“g AE T have a show 
would suck.” 

“If I ¢an- havea show, you can‘hay 
Enough: said: Anyway, if yo r 
show ‘eally does stink, eyetyone \ 


“Tts all up to y ote “KDVS j is ‘all’ volunteer 


orun, nobody gets paid, $0 if] money. is your 


“Motivation, forget it; As long.as you don’ pe 


do. things i ina half-assed ways yo ‘Ido . 


enaislVox 9 


and Alex Chow plays some indie on his 
Callus) . 


the Heart Beating as One”. This 
e is excellent. All songs are 
ts. This doesn’t tell you much, | 


ne Gus 


by 
Rick Ele 


€ rock bands that I 
w, or simply find 


Spastic Colon is an L.A. based noise act 
who performed with Babyland at a 
KDVS benefit show a while back. I was 
too lazy to interview the guys at that 
show, so I had to resort to email. So, sorry 
if this “talk” with Erik Hoffman, Spastic 
Colon member and guy who runs Pinch 
a Loaf records, reads dry at times. 


Jeremy: OK, first things first, y AN 
how’d you like your: venture 
through lovely Davis? 


Erik: For a cow town, Davis is alright. 
Small college towns are cool be- 


cause 


the kids are really into the mu- 
sic. People in the big city are 
jaded. They a 
take things for granted. It was R 
night air VW 
without worrying about being 
harrased by “the man”. I’m just glad 
I don’t 


cool to drink a beer out in the 
smoke. 


J: Tell us about Spastic Colon...who’s in 
the group, what your functions are in 
the group, what goals are you striving for 
through your compositions, you know. 


E: Spastic Colon is made up of myself 
and Jorge. We have been friends for 
about 12 years...since high school. Both 
of us were trouble makers in the 

high school band. We have very similar 
musical tastes and it is easy for us 

to work together because we have been 
together for so long: We started 
experimenting with sounds about 
four years ago. We started playing 
live 

about three years ago and since have 
played about 40 shows. My function 
seems to be providing a steady rumbling 
bass sounds and loops while Jorge 
manipulates numerous sound sources. 
As far as goals... don’t think we have 
any. I just do it because I enjoy it. 


J: I was surprised by the positive reac- 
tion you guys got at the KDVS benefit 
show. First off, when you perform live, 
what kind of bands do you play 

with? Industrial, noise? 


E: We normally get booked with other 
“noise” bands. We have played in the 
past with Babyland and other more beat 
oriented groups. Personally, I like 
playing in the midst of normal rock or 
industrial shows. It adds something 

a little different to the night. When we 
played in Berkeley it was real 


Ko yfations 


cool. We played after this hard punk rock 
band. Before them was this real 

fucked up Beastie Boys type thing. I . 
think they were called Wet Nap and are 
very cool. Then after us was Babyland. 
It was a real good mix of sounds. 


J: How do the crowds at industrial shows 
respond to your performance? Ever get 
the rotten fruit treatment or any- 


ING) thine? 


E: Usually the crowds are really 
into it. I always get a few people that 
come up to us afterwards and say how 
much they liked what we did. That’s 
real cool. I think if the crowd isn’t into it 
they just ignore it. They never throw any- 
thing. We have always wanted to play at 
a cowboy bar with achain link fence sur- 
rounding the stage while drunk cowboys 
throw beer at us, though. — 


J: Are most of your pieces com- 

E posed or spontaneous? 
WF E: For the most 
part, it’s all im- 


pro- vised sound 
experi- ments. I use 
an W 


of tape sources a and samples 


to get the low rumbling. 
So on my end itis 

pretty Rael predictable. 
With Jorge, it’s a dif- 


ferent story. Some 

«, times he 
doesn’t know what that mess 
of pedals, mics and processors are 


going to do. 
y AN It can change every time if he wires it 


S 


up in a different order or 
something. We have a format that 
we like to follow in live situations 
but eb 
sometimes we adjust it according 
to the crowds attitude and 
makeup. If they 
are subjected to five other extreme 
noise groups on the bill we may 
play a 
very quiet ambient set. 


id 


L J: Tell us about the “noise scene”, 
if there is one, in LA. Like, is 
there 

IN some place where noise artists can 
regularly perform? Are there other 

good projects based out of L.A.? 

E: L.A. has a pretty good noise scene. 

There are a couple clubs that regularly 


have noise shows. One being the Impala 
Cafe, which Jorge is oneof two owners. 


Koyiations 


1is the Bastard)and _ &; It started in 
Nihil). I’m sure I’m __ expensive equip 
hese are the ones that tax write-off. © 
mind as being very 


nk about the noise 
_ I mean, it seems 


wing trend, people 


Intros.. 
Ben: First question we 
asked people was what 
they would want to 
know from the 
Pietasters, and pretty 
much everybody wanted 
to know what you guys 
thought was going to 
happen to ska, since it 
seems to be getting big 
right now? 


Steve: Um, I guess, I 
don’t know, I think ska 
will always exist even if 
it gets really big and it 
becomes unpopular, or 
even if it becomes really 
big and a lot of bands do 
shitty stuff to the music 
or whatever; I think, you 
know, ska’s always 
existed as a little 
subculture kind of thing. 
So, even if a lot of bands 
have been playing ska 
for a long time and have 
records that are doing 
really well now and are 
bringing notoriety to the 
word “ska,” I guess it'll 
help a lot of people pay 
their bills and stuff, and 
what will become of it, 
who knows? It'll 
probably become like 
what metal was in the 
eighties. It'll be really 
huge one day, but as 
soon as we sign our 
record deal we’ll put out 
a record and become like 
Kixx (laughs). And 
we’ ll be right on the trail 
end of the ska revival 
and then we’ ll just be 
playing to thirty people 
in Springfield, Virginia. 
You know, the Bosstones 
were one of the bands 
that were contemporary 
when we were starting 
out as a band on the east 
coast. In D.C. the 
Bosstones were the 


fucking shit, and its cool Steve: Talk to moon 
to see them getting, you records. Um, I don’t 
know, the songs are still gy 4 , 
Bosstones songs, they, | ’ 
haven’t changed any, so 
you know, it’s cool that 
Dickie Barret pays bills 
(laughs). 4 


CD’s from them to sell 
on the road. 


Ben: I can speak for, in 
Davis, at least, at the 
Tower, they have lots 
of Moon ska there, and 
its a prety good 
selection too... 


i 
O: Hey, what’s the deal ; 


with the title of the 
second album, 
Oolooloo? 


Steve: I mean, you 
never know where the 
= em problem is, if its with 
tod y (sthe Tower, if its with 
‘the distributor, if its 
~~~with Moon or what- 
ever, but they are doing 
the best they can and 
| they’ ve obviously 


Steve: Well, we didn’t 
know what the cover of 
the record was going to 
look like, and the guy 
that was doing the layout 
for us had a bunch of 
pictures and postcards 
that weren’t copyrighted 
by anybody, and one of 
them happened to be this 
postcard from Fiji or 
something. It’s got this 
tour guide, a guy that 


around a lot, and um, 

they’ve, you know, 

been behind us for a 
_long time, so, we’ve 

“ een prety happy with 

oon. 


RO * 
ivi hells, o8 
was diving for s ells Bane Soho ect 
and these crazy kind of * 
meet Buck? 


like, I don’t even know 
where they’re from, they 
look like they’re from; 
the midwest or some- A 
thing, these kind of like, « 
fat women, andum, it; 


Steve: Um, just from 
playing a lot, when we 
first made a demo, we 
sent a copy to Taang 
and a copy to Moon, 


just says ooh, looh, looh g,. of bid kaise hate 
on the life preserver, and x ie ha regio den ane eee eee 
Uhh teyae aust aind Tike, label at the time and 
“ooh looh looh?” You to 


obody answered. Uh, 

“you know, just a shitty 

yska band from D.C., we 
just kept playing and 
playing, and finally, 
you know, played with 
the Toasters and, they 
liked us, and kind of hit 
it off. They knew that 
we were serious “Cuz 
we’d spent the last six 
years drivin’ around in 
circles, you know, 
crossing the country. 
And um, the same thing 
holds for Dicky too, 
you know, he came to 
Providence to see us 
play last August and 
just enjoyed the show 
and liked the music and 


know? For some reason 
it just kinda wasn’t the 
alternative one that was 

a bunch of people that 
looked like the brady 
bunch only they were all 
with blonde hair and 

they were running down 
this mountainside, and, it 
was'one or the other, and 
we chose the looh looh 
one. It means nothing... 
much like everything; 
else with the Pietasters, 

it just happened to work. 


Ben: So what’s the deal 
with the labeling 
problems on your guys’ 
CD’s? 


asked us to go on his 
Fall tour with them for 
two weeks. It was great, 
just great for our 
exposure and we got to 
be good friends with 
them and right now its 
pretty cool, you know, 
but that’s what Moon 
tries to do and what 
Dicky tries to do 
and...you know... the ska 
scene’s a very tight knit 
group of people you 
know that are friends 
and help eachother out 
and, uh... I don’t even 
know what the question 
was but... 


Ben: That seems to do 
it, then. 


O: Yeah, I heard this: 
realy weird story about 
your keyboard player 
that left the band, that he 
died of heroin. Now, 
you guys(... +). :I 
know the guy’s still 
alive... what was the 
story about that? 


Todd: Have you ever 
seen him alive? 
(Laughs) 


Steve: No, Paul just left 
the band for one reason 
or another, I don’t really 
know why, but he left 
the band and now he’s 
playing bass for 
Skinnerbox I understand. 
That’s cool ‘cuz he was 
always a really good 
bass player so, you 
know, more power to 
him... 


Todd: He just called one 
day and, last time we 


‘saw him was in New 


York when we were 
passing through and he’s 
doing good, but he just 


“um, like I said we spend 


a lot of time on the road 
and its a pretty gruelling 


schedule and so he just 
called and was like, look 
I gotta lotta shit on my 
own that I’m doing right 


(Laughs) Todd: If you’re gonna 
drink one beer the rest of 


O: Okay, um, the you life, it would 


hedonism, these girls 
bought us a keg of 
Guines, Tangaray, um... 


now and I need some 
time and we’re like, oh, 
okay, you know, that’s 


cool, so. Oh, Oh, Okay * 


well what happened was 
we were playing two 
shows the weekend that 
he quit. One of them was 
where we kind of started, 
which was at this school 
called Virginia Tech, 
which is where we all 
went to college, and we 
were playing down there 
and people were saying, 
“Where’s Paul?’”, and we 
were like, just kind of as 
a joke I got up and said, I 
don’t even know what I 
said, but basically it 
boiled down to don’t use 
drugs, our keyboard 
player died of heroin. 
The next day, we were 
doing a test to see how 
the internet worked 
because it seems to be 
like, the biggest mother 
of misinformation and 
stupid rumors, it’s like, 
since its on a computer, it 
must be God’s truth, you 
_ know, and it’s just 
fucking stupid and so, 
Paul, it was funny ‘cuz 
we Called him that 
Monday and we said, 
“Hey, Paul, we told 
everybody you died,” and 
he was like, “ You know 
my mom’s gotten like, 
seven phone calls from 
people on the west coast 
that are like, ‘your son 
died!’ “ and so, whatever, 
you know. 


Steve: He didn’t care, 
we all laughed about it, it 


was funny, you know,.it....... Todd: Whatever’® 


was just a joke. 


Todd: Our band has been 
built on drunkeness and 
funny stories. 


meaning of the word probably be Guinness 


But the girls totally 


has a filthy mind, get 
your mind out of the 
gutter, man... 


looking at pussies. It 
was great. 


Steve: Tell them about 
° ida. You got any 


Todd: Just shows where 
Americans’ minds are... 


O: C’mon 


Steve: There were 
English guys that 

[They don’t do thag 
do you lick toil 
I don’t do tha 
were these Er 
that were livi 
some friend 
I guess I 
260 Ib 
like, you W 
heavier that you 
not so much an 
was real fat, bu 
they were from 
England, Pietas 
like fatass, and 
like, when ever 
walk in they’d 
“They’|l eat yo 
they’ ll tell you 
won’t beleive t 
bastards’ eyes, t 
the Pietasters, 
Pietasters,” an 
it. It’s two drun 
from England thratgg 

friends with Hand- * 
Shandy-Andy and 
Tomas and Mark... 


been pretty 
eah.) Do 
hat guy 


was 


* were coming into 
wn. Barry, you'll 
preciate this. And you 
ow how traffic slows 
sown as you get into the 
sities in California? 
ell, we see the lights 
coming on, traffic’s 
* backing up, we slow 
down, we come to a 
complete stop, and we’re 
the last car on. There’s a 
lane next to us, and 
we’re in the middle lane, 
and there’s a lane right 
here. We’re sitting 
there, and out of the 
corner of my eye, this 
athing.comes s flying by. I 
boii é META 
motorcycle 
(lanesplitting) or 
whatever, but it was a 
‘65 Catalina, and it was 
going like 70. It went in 
between the two lanes of 


FUSt got 
e gerbil thi 


e road is w 
é members 


Ben: Favorite bee i ; 


(rider) tonight. It’s 
Sierra Nevada Pale Ale. 


We had this crazy party 
in Florida with a buch of 
strippers and it was just 
Steve: Yeah, Guinness insane... 
Stout probably. 


Steve: Nudism, 


cars and the car in front 
of us and the next fours 
cars, it tagged the side 


and slid along them, and 


gen swerved and rear 
ded this van. It just 


Ptotalled all these fuckin’ 


ars, and it missed us by 
this much, man. 


dd: We would have 
been killed because 
we had six people in our 
van, with all the 
equipment. It would 
have just like (smack) 
fuckin’ mushed us, man. 
{hamburger and wires] 

It was unbelievable, I’m 
not even exaggerating. 

It was crazy, man. It 
was a fuckin’ sick wreck. 
But it was cool watching 
it. 


O: Coolest thing you’ve 
seen on the side of the 
road? 


Steve: Fuckin’ A... (the 
people in) the Catalina 


« that fuckin’ smeared into 
# these cars. Oh, and we 


saw this thing in our 
(flyer) that we thought 
was like, this huge pile 
of meat and roadkill. 
But it turned out to be 
this rotten carpet. Um, 
‘cause we see carpets in 
the road. What else did 
we see? We saw a lot of 
(lot) lizards at truck 
stops. 


Todd: Lot lizards, 
hookers, ... 


Steve: Nasty women on 
crystal meth. trying to 
suck bones in truck 
stops. That’s always 
fun. 


Ben: Uh, inspirations? 


Steve: Nasty women on 
crystal meth. (laughs) 


Todd: Um, beer, uh... 


Steve: Do you mean 
musical or...? Oh, 
musical. Let’s see, I 
mean when you get 
twelve people in a va 
there are a lot of 
different areas that 
you're coming from, 
know, like (O: 
Motown?) Definitely.’ 
First of all, in my tape 
player, the Motown’s 
gonna be in there and 
then, you know, we like 
the Clash, and we like 
the Beastie Boys, and we 
like, Todd likes Ween, 
we’re down with the 
Fantasy, ...like Love, like 
Old, like Alton Ellis, and 
like (Delroy) Wilson and 
old like, just from being 
a singer, I really dig the 
(Delroy) Wilson and 
Alton Ellis. Ken 
Boutheand, like the 
Singers in Jamaica, you 
know, those guys were 
fuckn’ amazing. But the 
same way, you know, 
like Otis Redding, and 
that kind of stuff. But 
Todd’s way into like 
James Jamerson, who is 
~ the bass player at 
Motown Records. And 
we’ re like totally down 
with, obviously from our 
music, you can see the 
soul influence on us, and 
you know, probably 
everything that anybody 
that you guys listen to, 
you know, the Specials, 
and that stuff, and the 
Bosstones and...it’s just 
so many too, we listen to 
music all the time, I 
mean we’ re always 
listening to the radio and 
tapes and stuff, and uh, I 
don’t know...Kiss. 


Todd: Fuck yeah, man. 
Kiss rocked, we saw 
them in Baltimore. It 
was just...I (laughed) the 
whole time, man. 
Actually I met Genie 


Simmons in New York, 
and it was like a dream 
come true. No, it was 


bands out there 
playing...But you know, 
you go to Boise, Idaho 


sO we just wanted to pay 
a special homage to all 
the, to the women that 


Steve: Yeah, exactly! 

You’re the only person 
that has f@!#in’ picked 
p on that. We’re like, 


W want a copy of AC/ 


Atlanta and left. We 
used to share the singing 
duties, and he went to a 
school called Radford, 
and there were a lot of 
ike, little snooty rich 

es that were into 
Granola-crunchy 
jle, but it was just 
fake, you know. 

0, that, I haven’t 


it’s always been a pretty 
good scene. Um, D.C.’s 
kinda weird sometimes, 
people are sort of fickle, 
but um, there are a lot of, 
good bands that ha 
come out of ther, 
just in general, li 
the whole count 
you know, ska’ 
lot bigger. T 
lot of rea 
playing 


Uh, are you 
on making a 
e some of the 


on bands are 
4 


ditional stuff, 
then we have the 
Slaulers, and, there’s 
so many really good 
bands right now that a 
playing on the East 
Coast. And in Florida 
there’s uh, well, they’re 
a rockabilly band, 
they’re called the Cosmo 
Cramers (laughs). 
They’ re really fuckin’ 
good, man. They’re this 
three-piece band. Yeah! 
Well, Isaac Green (and 
the Skalars) we played 
with, those guys are 
really cool. 
Everybody’s been 
kinda like, you kng 
a few yearkaa we 
the road and everybody 
was in shitty bands on 
the road...But now the 
competition’s pretty 
rough, and people, there 
are some seriously good 


e were talking 

: We want to 
6; but we want 
good video, 

. No (half-ass) 
aybe this 

we'll get around 


it to be more than 
some dude with his 
s video camera, you 
mshootin’ a video. 
want midgets 
n_wagons, big crusty . 
women on excercise 
bikes, ... 


nasty, he (you) kinda 
like, had a special place 
in your heart for her 
because she would get 
you really drunk, and uh, 


Ben: It’s already been 
done with AC/DC. 


DC with that and people 


are like, huh? What are 


you talking about? 
(laughs) 


Todd: We would like to 


have some really obese 
women with knee-hi 
fucking (boots) on and 
like, spiked heels, 
excercising, sweating, 
and smelling like bread. 
Of course, you can’t get 
the smell on the video, 
but you know how it 
smells. You know how 
sweat smells like bread? 
(laughs) 


Steve: We think they’re 
beautiful too, I mean, 
show their 
bodies...Todd’s gonna 
open up a retarded strip 
club. 


Todd: Yeah, “downs 
town” is my dream, um, 
we’re gonna have down 
syndrome strippers, 
we’re gonna have, and 
everybody in the band 
has Fetal Alcohol 
Syndrome...Their first 
song, their first album is 
called “I Don’t Know, 
but It Feels Pretty 
Good.” And, uh, they 
have stuff like “Mommy, 
I Want Another Drink, 
Now!” It’s gonna rock, 
man. 


KDVS’s own Program di- 
rector Brian Weiss had the 
ORG uietview Burn 


B. W:: cae is the name of 


the band Burn Witch 
pun : 


ies, and we were kee 
through it for a name of 
our band and that — 

was just one of them. 
B.W.: What happens if it 
is a really bad movie and 
totally stupid? : 
Ben: It fs a cool title. It’s 
a bad movie but its gota 
cool title. 

B.W.: Ok. So the lineup 
is two guitars, pas, 
drums. 

Ben: Anda Latin p percus: 
sion table. 

B.W.: So who do you 
sound like? 

Ben: Uh, we sound like 
Rock’n’Roll, you ever 


heard of that band, 
Rock’n’Roll? 
B.W.: Yeah, ihey: re pretty 
good, <i. 


Ben: Yeah, ‘hey come 
from America, name a 
rock and roll band and 
we've stole a guitar part 
from them. 
Jentry: And don’t forget 
the rock and roll under- 
rhythms. 
Dr.: Yeah we sound like 
rock’n’roll with a touch of 
rock’n’roll. 
B.W.: No no no, OK, no 
band is Rock’n’Roll. Who 
do you sound like? Come 
up with one band that you 
sound sorta like. . 
Ben: I have no idea. 
Jentry: Yeah we don’t 
sound like other bands. 
_B.W.: Ok, what’s your 
Rockabilly influence, is 
there one? 
Ben: Uh, no. We don’t 


like Rockabilly. 

Dr.: I like Bill Haley. 
Jentry: I’m into the Me- 
teors pretty. much, 

Dr.: Duane Eddy. 

Jent: I’m into the mete- 
ors, they're rockabilly but 


- thats about it. 


Ben: Buddy Haley 
Dr.: And absolutely Elvis. 
Ben: Yeah Elvis. 

B.W. Ok. You wanna de- 


scribe your personal » 


pearance? 

Ben: Um, I have a ~ 
really nice hair- 
cut that I gave 
myself. the 
other day. It 
looks great. 
Jent: You 
should see it 
in the back, 
it looks fan- 
tastic. 

Dr.: Greasy, 
Clean 

Jent: Yeah, and \ 
the guy who doesn’t 
talk is greasy too. 
B.W.: OK. Do. you guys 
work on your own cars? 
Ben: Yeah, yeah, we 
worked on our van today. 
We didn’t get it fixed. 
Dr.: And my own car at 
home, yes. 

B.W.: Ok, how much do 
you charge fora change of 
oil? Like changing the 
oil? 

Dr.: We do it for free if 
you ask nicely. 

Ben: Yeah we’ll do it for 
a case of beer dude. 

Dr.: That sounded stupid. 
Ben: I know. 

B.W.: So you guys are not 
straight edge? 

Ben: Um... 

Jent: Absolutely not. 
B.W.: Ok how much do 
you drink on the typical 
Friday night? 

Ben: On Friday night? 
Dr.: It depends on who’s 
buying. If we’re like play- 
ing in some bar and it’s 
free you know... 

Jent: You can never count 


* 


em. 
Dr.: You can never count 
how many. 


B.W.: Ok, you have to go 


to work the next morn- 
ing—how much do you 
drink? 


Ben: Work, shmirk. We | 
- don’t work. What are you 


crazy? 
B.W.:.No day per 
Ben:.Qh, rock ‘n roll, 


that’s our day job. We’re 
full-time rock ‘n rollers, 
B.W.: Ok, how old are 
you? 

Ben: I’m 23, 

Dr.: 20. 

Jent: 19. 

Dr.: And that other guy is 
what, 21? 21. 

B.W.: So you guys are 
kids, on the road drinking. 
Ben: Yes. 

Dr.: That’s right. 

Ben: Lots. 

B.W.: Down the highway 
of America, drinking lots, 
and changing your own 
oil. 

B.W.: Ok, what do you 
guys do at home? Do you 
guys live at home or with 
the family or what? 

Ben: No, I’m married, 
and my wife and I live to- 
gether in an apartment in 
the ghetto. 

Jent: I’m married as well, 
and I eat like a king. 

Dr.: I’m married to the 


guitarist who’s not here 
and we live together. 
B.W.: What do you eat? 


What’s like typical food? 


You're from Virginia... 
Dr.; Steak, macaroni.and 
cheese, um, nee 


gravy. 


B.W.: What kind of maca- S 
roniand cheese? 
Ben: Uh, whatever the 
generic kindis, you know. 
 B.W.: Not Kraft?  —s. 
— Dn: Ihave to have Kraft : 


See, these guys are 
like little 
- budget guys, 
but I have to 


have the 
name brand. 
Ben: He 


1 calls it bud- 


thrifty. 
Jent: I’m 


‘the fame 


< brand too.. Into: 
Healthy Choice stuff, - 


B.W.: Ok, you guys are 
from Virginia—do you 
have an accent? - 
Dr.: No. 

Ben (in “Hick”’): No man, 
whatya talkin about...we 
don’t have no accents. 
Are you crazy? | 

B.W.: Ok, do people i in 
California have problems 
understanding you when 
you speak? 
Jent: Not at all. 

Ben: Naw man. 

B.W.: Nobody’s had a 
problem understanding 
you? 

Ben: C’mon man—wait 
til those Wednesdays guys 
talk. They’re from Ala- 
bama. - 

B.W.: Someone will ask 
them about their accent 
I’m sure. 

Ben: Actually in Rich- 
mond I, um, work at a 
hardware store and I’ve 
actually gotten a few ref- 
erences to being a she- 
male from California, be- 
cause I have earrings. So 


] get; I call it 
. B.W.: At a fast rate at a 


actually into 


that one’s goin’ out to the 
kids in California. 

B.W.: Wow-—you work in 
a hardware store? 

Ben: Yes. 

B.W.: What’s your favor- 
ite piece of hardware to 
sell? 


Ben: Um, nuts. — 
-B.W.: You like selling 


nuts. 


Ben: Yes. 


B. W.: How. many. nuts 
have you sold in a day? 

Ben: It depends. It’s 
kinda hard because I keep 


most. nuts in bags. And, 


um, it’s hard to keep 
count. But I will say that 
they're very cheap. AndI 
sell nuts at a very fast rate. 
B.W.: You sell cheap.nuts. 
Ben: Yes. 


hardware store. 

B.W.: Ok, so if he’s work- 
ing in a hardware ‘store, 
you two guys are married. 


-Jent: Yeah. 


B. W.: Does married life 


crimp your rock and roll 


lifestyle? 

Jent: Not at all. 

Dr.: My wife is actually 
in a band herself. 

B.W.: Does she ever ask 
you to take a shower 
‘cause your hair is too 
greasy? 

Dr.: I get out of the 
shower and put more 
grease in my hair anyway. 
B.W.: Does she mind? 
Dr.: Not at all. 

B.W.: Do you leave stains 
on the pillow? 

Dr.: Absolutely. 

B.W.: Okay. 

Dr.: Yeah. 

Jent: But ask, um, what 
all the girl songs are all 
about. 

B.W.: What are all the girl 
songs about? The songs 
about girls—are they 
about your wives? 

Dr.: We only have one 
song that’s a first name. 
Ben: Mallory is about 
Mallory Keaton you 


know. 

B.W.: Oh yeah, that’s 
Family Ties. 

Ben: Family Ties. 

Jent: Justine Bateman. 
Ben: We also have a song 
about a fictional character 
that appears in a 

Dean Koontz novel. 
B.W.: Wow. 

Dr.: It’s quality literature. 
Ben: Eve Jammer is a 
character in Dark Rivers 
of the Heart, which is a 
novel by Dean Koontz 
about a serial murderer 
who’s father was also a 
serial murderer. 

Jent: You know Dean 
Koontz has a new book 
out. 

Ben: Yeah, I believe it’s 
called The Green Mile or 
wait no is that Steven 
King? 

B.W.: Are you guys get- 
ting paid to say that? 
Jent: Absolutely not. We 
love Dean Koontz. 

Ben: We’re hoping Dean 
Koontz will include a 
story about us in one of 
his novels, like a traveling 
rock and roll band. 
B.W.: It’s never gonna 
happen. 

Ben: It will. He loves us. 
B.W.: Ok, let’s talk about 
the tour. 

Ben: Ok. 

B.W.: What’s been going 
on? Any cool stories? 
Dr.: It’s been wonderful 
so far. 

Jent: Yeah, absolutely 
fantastic. Every show’s 
been a dream. 

Dr.: Everyone loves the 
way I drive. 

Ben: Don’t forget the 
beautiful roadkill in Mon- 
tana. We ran into a few 
bug problems in Wiscon- 
sin but besides that we’ve 
been ok. 

B.W.: What’s your favor- 
ite roadside attraction? 
Dr.: Detroit Dam. 

Jent: Ah, Wall. 

B.W.: Ah, Fargo, South 


Dakota? 


aisivax 


Ben: Fargo, S.D. 

B.W.: Wall, South Da- 
kota. 

Jent: What’s your favor- 
ite roadside attraction? 
Ben: I’d say Detroit Dam 
also. 

B.W.: What the hell is a 
Detroit Dam? 

Ben: Beautiful. 

B.W.: What is it? Is it in 
Detroit? 

Ben: It’s a dam in Oregon 
somewhere. 

B.W.: Oregon? 

Ben: Yeah. 

B.W.: What do the people 
think of you in Oregon? 
Jent: In Oregon we 
played in Bend, Oregon, 
which, um, is really kinda 


- extreme kinda town—lots 


of bunjee jumping and lots 
of Surg drinking. 

B.W.: Ok. 

Dr.: Surg? 

Jent: Yeah, by the way, 
drink Surg coz we’re 
sponsored by Surg. 

Dr.: Surg! Four-lettered 
citrus soda packed with 
carbos. 

B.W.: Oh ok, so you guys 
don’t just drink beer. 

Dr.: We drink Surg. 
B.W.: Surg. 

Dr.: And Josta. 

Ben: Josta. 

Dr.: No, Josta is no good. 
B.W.: Oh, you brought 
that shit up here too. 
Ben: Sorry. 

Ben: What was that about, 
haha, nevermind. So far 
this interview is 

goin’ well too. 

B.W.: What do most 
people ask you when 
they’re interviewing you? 
Ben: This is the first in- 
terview we’ve ever had in 
our whole life. 

B.W.: Not even some little 
kid with a zine? 

Ben: No, we’ve only been 
together for like five 
months. 

Jent: Oh, don’t hide it. 
We did this little 


shindig—it’s coming out 
next month. It'll be on the 
cover of Rolling Stone. 
It’s six pages full-out 
spread. I’m eager and 
ready to go. But you 
know it’s a minor thing. 
B.W.: Ok. 

Ben: It took ‘em a while 
to talk me into taking my 
clothes off. 

Jent: We’ve never actu- 
ally been interviewed be- 
fore. 

B.W.: Ok. So you guys 
have been together for five 
months? 

Ben: Yes. 

Jent: We’ve been together 
since February—six 
months. 

B.W.: This is your second 
tour. First out west? 
Jent: Second tour, yeah, 
first out west. 

B.W.: You guys have one 
seven-inch out? 

Ben: Mmm hmm. 

B.W.: What’s the record 
label? How can kids get 
it? 

Ben: It’s on Jackpot 
Records, and you can get 
it. 

B.W.: Writing them. 
Ben: Writing to, uh, I 
don’t know the address 
but you can write to me, 
and that address would be 
1504 West Cary #1, Rich- 
mond, VA 23220. _ 

Dr.: And this radio station 
will have it too. You 
wanna talk to them. 
They’ ll help you out. 
B.W.: Yeah. Ok, any part- 
ing words? 

Ben: Uh, we like Davis a 
lot. It’s a cool place. 
B.W.: Goes without say- 
ing. 

Dr.: Of course. 
Ben: And we like the 
people in Davis a lot. 
Jent: And we definitely 
enjoy... 

B.W.: Ok that’s enough. 
Ben: Free stuff. 

B.W.: Ok, sounds pretty 
good. 

Ben: Alright. 
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Top Cash or Credit paid | 
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Records! Used CD’s just 
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bargain bin for $1 
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After “Opening for Fang at 
Bojangles a 1 couple months back, « 
the Dropkick Murphy’ shad this” 
to say to KDVS’s Justin 

and Mike G... « 
Intros... Mi 


Justin: So how’s the tour been 
going so far and where have you 


ride.” But we’ve been recieved 
- well wherever :we’ve-gone. So 
far we’ ve been to San Francisco, 


_ Oakland, Sacramento right now,» 


"and then we’ll go down to San 
: Diego and Los ees 


Justin: Albfight so no aves 


Rick: No, ee been 
holding up very well. 


Mike: “Yeah, I think it’s going to,» 


be smooth Sailing from now:on. 


Mike G: on't yo 

little tory about ‘thet Dropkick 
Miafphys. How did you guys 
start? 


how many ‘ 
years have you been to- 
rd now? 


Rick: We ve been together a year 


Mike G: ‘Last time you guys were 
“up here, I heard you learned how 

to play bass from the Swinging 

Utters. Is that right, Ken? © 


Ken: Yeah. I wanted to play, er I. 
wanted to learn to play bass. Qur 


original drummer, Bill, who’s 


Mike: We were originally a cover 
band. We’d cover songs from 
Stiff Little Fingers and The. 
Clash, stuff like that. 


around:-for five months. 


Ken: ‘Wait were si having some 


fun? You couldn’t have really 
called us a band yet, that was 
more like playing in a garage. ~ 


Rick: When we decided to write™ 


a few originals, we became'bet- 
ter. We had learned mire. 


“snow in Freeze, he was showing 


mé how to, play. He asked me 
what record I listened to most and 


«J told him “Streets of San Fran- 


We, were 


cisco.” He taught me about five 
songs off of that and the first band 


that gave us shows and got us. 
hooked up was the Swinging Ut- 


ters. Right now we’re playing 
with them in their home town, it’s 
kind of bizzare: "They’re my fa- 
vorite band. Them and Martins. 


“Justin: You just played with them 


“in San Francisco, is that the first 


Ken: Yeah, 
in San Francisco, 
then we played with them in 
Boston three or four times, and 
played through some. of the 
Northeast states. I’ve alwe 
wanted to see them in their hol if 
town. It’s wild, but it’s prett 
wild in Boston, too. 
ways it’s similar out, there, they 
go over well with our crowd in 
Boston.” 


stin: So you got the whole 
Boston'thing going, how’s the 
scene out in Boston? 


Mike: 


it’s foal different from Sens 
Francisco. “That scene has a lot. 


ofolder kids. The Trocadero 
‘show was all ages, but everyone 
was older. In Boston all the 
shows we did were all ages mati- 
nees. Three or four hundred kids 
*eome every week to the shows. 
Theres vas nobody in their ; 


- drinkin’ town. 


In many 


It’s different from here,” 


Rick: Yeah, it’s 


Mike G: What do you 5 think di 
Sacramento? & 


Rick: It’s nice and i. 


here soit had a lot ca 
. I like it 


fact, everywhere , ve’ve been in 
California the peoplé: have been 
well versed in punk rock. 


d plug the one that just 
Wi did a 7” on Cy- 


so we shouk 
came out. 


shire, and the ki $s Sol 
eri ina, month anda half, that 


we ‘did a good job and wanted to 
do something else, so they gave 
us a CD offer. They used three 
songs off the 7”.and took it out of 
print, and we gave them thrée 
_more, for a.six*song EP calléd 
““Boys on the, Dogket It just 


Fall 1997 Program Schedute 


9000 WATTS 


MONDAY TUESDAY WEDNESDAY 
x C D R 12 O0AM "User Serviceabls Rata Network" Mick Mucus sub-culture & The Undercover 


OTHER "uy ia 

nal uh ardcore Party-The Hippie 

c ; sastnsy Chicken Vanes" "Power, Corruption, and.Lies" 
"The Lobot Project" ECLECTIC SYNTHPOP / POST-PUNK / 


ff ( A 0 DRUM N' BASS / HIP-HOP / ELECTRONIC 


NOISE / EXPERIMENTAL 


sQ0AM — 


Mi | 4 "Self Mutilation vs. Self Gratification" 
SURF / MODERN CLASSICAL / JAZZ / Beth 


Entropy Theory Unavenatied Witt, "Getting Cozy 
;' ECLECTIC Organ Donor JAZZ / INDIE ROCK / FOLK 
“Masticating Flesh" 
a HARDCORE / CRUST / METAL 


That Girl ‘J’ Bill Wagman 


pies a "Songs Joe Likes". "Mr. Wega Neighbor- 
INDIE POP / BOSSA ' 
T CO eel NOVA / ELECTRONIC ECLECTIC 


_ Hibachi Medulla 


Portalrie "Full Spectrum Classical’ 


"Reggae Roots Session" : - 
REGGAE ete te cm CLASSICAL / MODERN 


T RAGGA/L 
a aaa Ahab 5 Mandingo | 
"Moon Patrol" TSE AECP AEG: | ae a "Cpt. Mandingo on the Move"s 
Y = 2:(Q0PM | inpustRIAL / ELECTRONIC Lae REGGAE / AFRICAN - 


. OOPM Dr. W "The Techno Hour’ N 2 _ Aaron L. uneits 
° TECHNO / ELECTRONIC "Twang Time" Uncle te saps Lihatate AL teh Ping- 
"Pai ion" INSURGENT COUNTRY / REGGAE / DUB / FREE JAZZ / DRUM/ 
DJ Satan "Pain By Nerve Induction PSYCHOBILLY / ROCKABILLY | ARY THM ‘ORIENTED MODERN COMP | 


° TRIAL / GOSPEL / ECLECTIC 
‘SO Pacifica t Pacifica News 


6:00PM Todd Urick | cue 
7:00PM SURF / PUNK / HARDCORE D "ambiguity 
aie EXPERIMENTAL / JAZZ 
i / ROCK / NO FUN nx SFOS can 
8 00PH Fer ea So] NINE 
9:00PM (ore "The Swing Hour’ ‘ Ne Aang "Industrial Noise Control" 
‘ artin 
10:00PM PES ei ps 
Os ; 
11:00PM "Cretin Attack Phase" auD UNDIES IN THE ICEBOX. “Kastor | 
: NO WAVE / ELECTRONIC | [—=—"—===sernmmnreme ip 


p-ol 
FREAKOUT ie ery INSTRO/ PSYCH HIP-HOP / JAZZ SOUL 


THURSDAY FRIDAY 


B. Alp 
‘Malfunction as the VS Arcade’ The Pirate and the AOD 
INDUSTRIAL / Kris ; | 
anarew SE ee NO SSeS AI SUNK) HARDCORE /METAL/ 
und" MORE PUNK/HARDCORE! PRock/SKA/Oll/CRUST/ 9? 
AMBIENT NOISE / EXPERIMEN. EMO ig 


ling Monke ‘{ 
sMister Boe ae Sih r 2000" 


_ Dr XeNo aed "Short-haired Rock n 
Tek-InDuceD EuPHoriA ECLECTIC Roll" sirius 
ELECTRONIK Pa DIC 
PUNK CHICANO / CATING / HIP-HOP 


Aliane Murphy / 
Tshikoman 3 shizor & The Robot Bobby Henderson 
is os "Reggae Vibes" Pe es Audio § songs of SEL Gospel" - 
) REGGAE / DANCEHALL GOSPEL 
ROCK 'N ROLL / HARDCORE SURF / HIP-HOP / SKA errs Berson 
RELIGIOUS / 2s SHOW/ 


Robyne Fawx alt. w/ 
"The Contradictor' Danny Hate Peter Schiffman Ga Sayin alt. w/’ 


Zach Schiller "Possibly Impossible" ea ety Moming Folk Rich Black at. w/ 


"Variety / aes (ska, rocksteady, i e 


e ani : 
REGGAE / ECIECTIC / AFRICAN 
/ BRAZILIAN / INTERNA 


"KDVS Jazz Brunch" PUNK / HARDCORE / 
JAZZ PSYCHO ROCKABILLY FOLK 


Asian Mike & Scandinavian Christina Steven A. Scott & Lucero Line mia! 
ne ERS T Sime, [Canto Nueo'y Tradicion'| ., Bian Faulkner 
ECLECTIC anto LATINO facie "Nothing Exceeds Like 


The ARM Hawk a xcess" | 
"The Almighty Hawk ris owes NOISE / ROCK / NOISY 
"All That" ROCK 


ar: Me” | PUNK/ HARDCORE / ROCK Gil Medovoy 


Pacifica News "Crossing Continents" DJABH 
"Big\alley at INTERNATIONAL "The ees Variety 


TONGUE OS UF PAL AGO! pes fees 
DJ: Blight 7 : 
APATHY UNLEASHED ; ; Ward Cleaver ; m 
Chis Bader Hanger 18 METAL/ SURG INDIE | 2OCK / PUNK / 7 a ii P 
ECLECTIC HARDCOFE TD. Esq. & Angel Chit 
am ae hia Golent "Front Porch Blues Show" 


‘Megan Amy Peterson PUNK TH ROCORE Acoustic (7-8) | 
"Chicks & Cars" "Intemational Friday Night" a8 and Electric (8-10) = * 
INTERNATIONAL : iy S 

Bad Aural Hy eine 
DIGITAL HARDCORE | PSYCHEDELIC 


Bich ne Evil One 7 i eS 3 
“Industrial Hell with the Evil One" : imothy J. Matranga 
INDUSTRIAL|GOTHIC/DARKWAVE casenah!2 ade "Kicksville 29 BCe % 


LIVE IN STUDIO A "Today's sere ti s Fashion’ JOE FRANK RAW, eee ROCK & 


ring doctors Pon. — 
Various. fields. From 


tunes, Two Tone era 
_ jams, and all of the new 
_ phat beats to keep 


Reggae Roots & | head noddin’. 
bie. musi, oa0pm 4 
rocksteady a de “Lisette & Elizabeth 
rocksteady, an some “The Swing H 


_ Big band/swing m 
from the 30s to ie 90 


10-12 am. = 
se Josh eo 
a rene a 


2:30 - 2: 30 pm 
Moon Patrol” 
High Score = 5,000 __ 


2:30 - 3:30 pm 
DeW 
*The Techno Hoar” 
A blend of Trance, Dam: 
& Bass, Breakbeat, and 
ardcore Rave. 


aay electronic type 
music with whatever else 
1 ii 


2:30 - 4:30 pm 
Wanda 


“Ambiguity” 
A mixture of all 
experimental m 
including elec 

i rk a 


- “Saatekin 


(5:30 - 6 pm) 
noe By Pat Lindsey, 


pukladkuoretettna: 


_ breakneck blurs; 
- lugubrious sabbathe: 
_ dirge, primitive: 


to the ongoing 
the status and pandare 


featuring doctors from 
various fields. From 
= 2 WOSM, Ohio. 


styles,..lots of exper 


mentation. 


10pm-12am 


strial Hell With the 


techno core. 


ternating vith 


he same manner as 
lways. You love it, shut 


Mike G. 
“Short-haired Rock-N- 
Roll” = 


“ROCK:N-Roll for short 


hairs. 


‘- -9am 
Shizor & The Robot 
Interdimensional Audio: 


“Nation” 


The self-proclaimed 
freaks of KDVS 
inadvertently transmit 


adventures in hi- 
stupidity. Call in or we 1 


attack es mom, 


with Peter + Schiffman : 
“The Saturday Morning — 
Folk Show” 

al & contempo-. 


y f0 
music. Bik rook, 


one roots es 


& traditional music of 
Latin America. Afro- 
Cuban & Latin jazz. 


3-6pm 

Gil Medovoy 
“Crossing Continents” 
International: India & 
sub-continent Far East 
Ist hour, Mid East 
Mediterranean 2nd & 
3rd. 


6 - 9 pm* 
Sports (Football) 
alternating with 
Ward Cleaver 
“Leave It To Beaver” 
Let your father take you 
on a tour of insanity. Or 
at least after you hear my 
show, you’ll wanna kill 
yourself!!! DIE 
BASTARD! 
followed by 
Joshua Coleman 
“Toss My Salad” 
Some music you love to 
heat played by the guy 
you hate to love. Pop 
Punk/80s Hardcore/ 
Power Violence. 


9-11 pm 
DJ Ofe 
“Bad Aural Hygiene” 


This show is for the kids, 
because if you are united 


you will never be 
divided! 


*Schedule for Saturday 
afternoon and evening 
shows will depend on 
sports broadcasts. 


11 pm - 12 am 
Joc Frank 
| 


SEE : 
12-3am 
Punk Roge 
“NEONATE” 

Punk & hardcore for the 
whole family and if 
you’re good you’ll get a 
pinch of ska, oi!, emo, 
crust, death metal, 
tickets to shows, and a 
lot of chaos. 


3-6am 


Giggling Monkey 
“Mister Defiance 
Greeter 2000” 

Rock, punk, metal, ska, 


country...whatever. I 
don’t have deep enough 
musical knowledge to 
commit to one thing. 
alternating with 
DJ Trip & DJ Corky V. 
“Tragic Facts” 
Playing Chicano rap & 
other hip-hop. 


6-8am 

Aliane Murphy and 
Bobby Henderson 
“Songs of Praise Gospel 
Program” 
Contemporary Gospel. 


8-10 am 

Bernard Benson 

“In Focus” (8-9 am) 
Religious talk show 
solving problems of 
students and the 
community in light of 
scripture. 

“Perspective” (9-10 am) 
Religious music, plays 
(skits), groups, and talk. 


10 am - 1 pm 
Gary Saylin 
alternating with 
Rich Blackmarr 
alternating with 
Mindy Steuer 
““Variety/Jamaican (ska, 


HOR, 


0x193690sa 


rock steady, reggae 
Gary Saylin: variety first 
half, Jamaican 2nd half 
of the show. Rich 
Blackmarr will do the 
2nd Sunday of the 
month; Mindy Steuer the 
4th Sunday of the 
month. Rich and Mindy 
will do African, 
Brazilian, & Interna- 
tional the first half, 
Jamaican the last half of 
the show. 


1-4pm 

Brian Faulkner 
“Nothing Exceeds Like 
Excess” 

Noise, rock, and noisy 
rock. 


4-7pm 

DJ ABH 

“The Mad Hatter’s 
Variety Show” 

I play many different 
musical styles, including 
hip-hop, ska, jazz, 
“rock” (garage, indie, 
punk, surf, etc), and 
Chicano/Latino. Callers 
welcomed; guests 
featured. 


7-8 pm 


ES ott e s 


J.D. Esquire & Angel 
Child 

“Front Porch Blues 
Show - Acoustic 
Edition” 

Acoustic, delta, and 
early Chicago blues for 
the down home blues 
lover. Tune in to the 
great legends and lesser 
known artists who 
formed the roots of 
indigenous American 
music. Also featuring 
contemporary acoustic 
blues artists. 


8-10 pm 

“Front Porch Blues 
Show - Electric Edition” 
This show is a medley of 
contemporary blues with 
a special emphasis on 
Chicago blues. You’ ll 
also hear R&B, big band 
blues, jazz (the blues 
size), zydeco, soul, 
gospel, and blues that’s 
not easy to classify. 


10 pm - 12 am 
Timothy J. Matranga 
“Kicksville 29 B.C.” 
Raw, wild Rock n’ roll, 
garage-punk, way-out 
psych, much more. 


sass “ 


nfranciscoca94119- . Ramee 


: 
\ 


th a real agenda. All too often 
ry ska bands attempt weak half 
earte efforts penning. These guys-come 


make for. really bi 
phomore release. 
lot as good, but still this is a 
th many fine instrumentals. ‘Defi 
rth ae up if i you the tradi 


, “Flip rear 


p to bop or can groove to the 


mentals of the Skatalites this disc is for 
here’s no need for singing for thes 


y just get down to the business of 


ut quality soundtracks for a hip dir 
Except the guests at this party wi 

‘in their seats! Heavy jazz and bl 
nce on these Pa (they even cov 
s Charlie Parker oe Theloniou 


ith Joe y, ‘Ska Ba’, © 
nd “Strictly For You ' 
ree re-issues are manna from 


Ba, then first JWI album sets a i 


songs like “El Diablo Ska”. pee : 
United” features several guests and dives — 
heavily into jazz with a fantastic cover of — 


Wilhe Bobo’s “Fried Neckbone: 


ings from the ea 
Lloyd Knibbs, the: 
here. Usually 
energy, and su 
© punk, but this is 


ipitones, “Ripe” 
. is not on this one. Their 
: li ime faves. Be- 
nto KDY5S, he used 
w and request them all 
ow he Bets to answer the telephone 
uests for these guys. 


release is connected with a major 

pitaph i iS a major, the potential for 

nis great. | don’ t care who the 

ajor labels still in their ef- 

units,anake more dough, in- 

hare, etc. will promote people 

ts to be sold. These guys must 

pugh cookies because they must 

ome label rep up who wanted to 
ththem. No major label dilution here. 
ys beat out some nasty soulful stuff. 

In fact, the Slackers seem to experi- 

nt with other musical sounds here, but still 


hold strong to that tough rootsy sound that 
hey are known for. And it is as good as their 


but found on Indie Moon Ska. 
Heepvape 


d on page. 4 


Wumpscut 

Embryodead 

Beton Kopf MédidéMctcpolts 
Records 

I’m really glad Metropolis re- 
leased this album domestically 


since I’d been interested in. 
hearing it for quite a while but 
was trying to avoid the highim- ; 


port Price Ge. IN was pleasantly 
R.’s: better or: Embryodead 
appears:to be a concept album 
judging by the liner note com 


cated to all foetus acting wisely 
enough to die in their mother’s 
womb before they could be 
into this ater world full 


know ‘how hard it’i 


without any reason,*without. ; 


any. sense...”. Obviously this 
is some of the most emotional 
and intense Wumpscut I’ve yet 
to hear. I particularly. enjoy 
“Embryodead”, “Slave to 
Evil”, “War” and “Womb”. If 
you are ina bad mood and want 
an excuse to be pissed off at the 
world around you definitel 
check out this CD. It work 
wonders... just.ask one wh 


"The Conversation”. Tap- 
ping the Conversation is their 
“audio interpretation” of this 
film. Personally, I’ve never 


seen this film. ppt can only : 


to sit down an 
this CD playin 


slow “dark-hop’ a that Lin- 


stantly fell in love with. 1 re- 
ally like the’tracks “Bug. Party”, 


“The Lift” and “Fake Auto 
Crash’’.. Definitely a CD worth 
checking out. --B.A. 


Pigface 
A New High:n:-Low 
Invisible Records’ 


“(Einbryodead) is dedi-: 


‘chanting 


Atkins and 


Overload Lady | 
Sub Rosa — 
sticker on the front of this 
Blasting Drum ‘n’ Bass - 
ris @ Scorn” so I fig- 
be good. And, 
D delivered exactly 
t would. These are 
acks. I’ve heard 
out and I wor- 


Pigface is back with a new stu 
dio album! However, d 
pect a “normal” so 


eopatra’s: féce tre-release of 
raise® fe long with an 


see & 


guitars which basi- 
cally means a very .. 


Bagpipe” which 
features 


and vo- 
cals 


radio 
static) by 


erything” and “T: i¢ On. 
One’s A Dead One”. “ 
cially liked the “buzziti 


sound on “Everythin; hated: after o 
“gnashing knives” so : quite é taken bac 
“Blades”. Watts did an I didn’ 'treally-kn 


about it since it W 
cally different fi 
work. ‘This album is gt 
on me... however, I’d sti 
to know what the hell 

E-it is! 


lent job on making an. 
pleasing album. My nk 


in this song. Crazy sounds and 
what-not. Probably my favorite 
upon first listen. 

“First Taken Thirdfound” - This, 
a Silence of the Lambs. An al 
most jungle sounding song. Also 
dancy with girly vocals. Progres- 
Kind  Sively gest noisier and better. 
“Warzone” - A jazzy sounding 
One song with scratching ape girly 
d. vocals. 

“You Know/You Know/ You 
Know” - a really lame song with 


The Horrible Plans of Flex 
Busterman 

Patric C 

Digital Hardcore Recordin 
Wow! Quite possibly the 
thing I’ve heard in a whi 
sically what he have her 
C. of EC8OR design 
titious???) video g 
“The Horrible Pla 
Busterman”. The \ 


as if it is the soundtrack ) 

bizarre silent film (of' 
is excellent accompar 
ten to while .pl 
games). Favorite.t 
are “Elephant * 
“Funhole”. On the 


self rather than a 
(which it really sé 


the “Chill Out” CD, with these 
Pi te SSONS! 
High)” - “The Howler (part I)” - A pretty 
ith girly | COol song, really long witha re- 
petitive bass line by Mick] 
with, Genesis P. Ornd: 2g 
a “spoken word thing he does 
on all his work now. I would 


well as Carl Crack from ATR). °. Shadow Project) an¢ j probably like:it better if Genesis 


The music itself is quiteamazing hear more from this signee the. similar to'the previous one, ex- wasn’t talking. 
in it's own right! It’s basically — fyture-B.A as ‘vocals from Mare’... !rain” - Starts out with a bunch 


scratchy (Sometimes hissy) 
quality just add to the o 
ambiance of the CD. 


that are sive to” el jou i 
your mission:(“1 noticed: Alec 
Empire, Gina 


rk Flanigan. The of clanking and reverb that fades 


“digital hardcore” r sets mid 80's meofalotofthe into a mellow driving beat and 
video games. rack “Drive then goes from ht for. about 25 
to the Shaker House” reminds me 2 
of a Babyland trac 3 


the same thing from part i 


A mellow: 
oe the second CD is soot 


if this CD is ever going to’ | 
fits track with > 


leased domestically but it’s defi- 
“nitely worth. dealing with = ee 
t 


fast-paced punk with 
er screeching like an 
ihuahua in heat) and 
a sample-based hip 
of chicks from New 


hassles. to check’ou 


EC80R 
EC8OR 
Digital tHardeors Recordings 

This self-titled telease by EC80R 
is not that new, Acitca 4 but 
displays a wide variety of styles 
by Patric C. and Gina, You get’ 
the heavy guitar samples and 
ber-like beats on trac 
“Think About” and. “Pick Ds Be: 


* Jar to “Kiss Kin 
features girly. 
she says is “ 


ocals. ing Germaiiy this past summie a 
word _ friend of mine put on their cd and 
I was immediately taken aback. 
ery They remind me a bit of Seiko, 
nce) but in my opinion, they’re way 
and « better. Hailing.from Berlin, der 
‘the Weinerbreak has been making 
waves in n Germany and allover 


' oriented song 
Alternates betw 
and screamin 


S35 


One”. The louder, \T 3 


eat of “House in the 
tothe almost industrial back. The oy, 
“toonesque sound of wistfully in 

Allergy Dirge,” to the — ery once in 
ally wacky nonsense of 


‘ime 
ings a and I espe- — eccl 
crack, Nii the” 


“Bizz,” they. are able to cover a 
lot of musical tertitory. My’ fa- 
vorite track is “Damlichkeit,” but 
I also like the mysterious sounds 
of “Zufriedenstellen,” a huge 200 
beat per minute energyboost. Plus 
there is the soon-to-be rave feyse, 
ite “Mittigspause Haben.” 

Pick up this import:--R-T, 


Shizuo 
“Shizuo vs. Shi Z 


Mord good stuff off. Rie 
Empire’s Digital Hardcore Re- 
cordings label. Lots of fast cut- 
up jungle beats, harsh noise and 
samples for those who are tired 
of the weak, mellowed-out bog 
that breakbeat music is slipping 
into these days. 


There was a time (the late 80’s, 
early 90’s) when raves were un- 
derground, quasi-legal gatherings 
of rebellious youth who got to- 
gether in hangars and warehouses 
to hear the latest sounds from the 


underground music community. , 


But by the early to mid 90’s, the 


scene was largely destroyed by - p 


anti-ravé laws in England and. 
elsewhere. The scene was ruined 
even further by the commercial- 
ization of fave music and even the 
raves themselves by major record 
labels. The big labels took what 
was onée 4 thriving music scen 
sterilized it, packaged it, and sold 
it. They turned rave music in 
the mindless shit they call “hap; 
hardcore’, and now put on hug 
profitable. “dance events” to 
the place of raves. The kids go 
them by the thousands, take 
and space out while their govern- 
ments continue to rob ther 
their rights and the major 
labels rip:them off for shit 
sic. ei think they’re 
rebels... — 


But the Age cround never dies, 
Gabber, Digital Hardcore, and 
Hardnoise are the new under- 
ground sounds that scream a big 
FUCK YOU to-the mindless, for- 
get-the-atrocious- “injustice 
real-life-and. : 

-just- tie Es sand- d 


b 
ber and Digital Hardcore 
highly political, anti-fa 
sounds for people who 
to Start the R 


: a dlechrels © Chiastic Slide. : 4 : 


(Warp Records Ltd., P.O. Box 
474, Sheffield S1 38W, 
England) 


Autechre’s. style of rhythmic 
ambient music has become 
more complex and more noisy. 
The new album retains the 
atmospheric melodies found on 
the_Amber_ album from 1994 
and the strong beats from the 
_anvil vapre_ and _garbage_ 
eps. But gone are the leanings 
towards drum and bassish 
rhythms, which have turned 
more experimental and even 
creepy. ‘Those logki 
noise will find sé 


F oa, from sweet to nee 
“ Anyone interested in electronic 


music should check this, out. 
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under m and sometimes under 
u. 


Photek _Modus Operandi_ 
(Astralwerks/Caroline Records, 
104 W. 29th St., New York, NY 
10001) 


The long-awaited debut album 
from one of the pioneers of 
drum and bass music is finally 
here. Sadly, I think it’s 
somewhat of a flop. The best 
couple of tracks have alread, 
been featured on countless 
and compilations, while t 


EP's: and four 


Thin ‘goirig fort: 
Vverything here was recorded 
81 to 1983 (Grand 
Ro t three Arnie Liquid 


€ 
it’s heavy on the tribal- anaine 
percussion, heavy on the sparse, 
funky basslines, the vocals are 
reminiscent of Cabaret Voltaire. 
Especially check out “Optimo,” 
“GroupMeGroup,” and “Push.” 


v/a - Planet Rampant Vol. III - 
Rampant Records 


Definitely a step above volu 
one and two, this one fea 
acts such as Ascendance, 
Williams, and Digital Far 


KDVS 
90.3 fm 


There’s 
bathroom 


down the hall 


Call 752 


0728 


for information 
about volunteering. 


Rockn "Roll reviews Rock n’ Roll reviews 


By Tim and Megan 
known/lesser-known yet 
revered solo artists like 


CBGB scene, Alice 
Cooper, & a ton of other 


Bad Trip #10 Fanzine 
This came out several 


months ago, but I think well-researched info . Eberhard Schoener and 
it’s worth reiterating that from opinionated editor : 
thisistheragtopickup Christopher Stigliano. * 


There’s even a CD it 
comes with which 
sounds like mostly 
distantly-recorded live 
stuff of various 70s 
bands that mattered.- 


if you want to find out 
what’s up in the 
garage/punk/surf scenes 
of today. In this issue, 
we have an interview by 
yours truly with the 


Trouble Makers. ane T- TM 
‘Makers 

are unfortunately broken <Cave 4 7" 
up now due to their *. y 
guitarist movingto 


Milwaukee. Sad but 
true, but regardless, 
there’s a ton of scene 
info,interviews, and 
reviews in here. 
Included are the Nines, 
the Spider Babies, the 
Del-Fi label, Wendy: 
Case, & more. I: was - 
surprised by the © 
backstep the. zine ha 
taken: It U to be 


I’ve heard? Much of the 
CD roc out, with a 


through the 70’s. 
Defiini rely for the Deke Dickerson 
Sender 7" EP 
(Eccofonic) . 
Deke pumps out some ~ 
smokin’ twangy tunes on 
this 4-song EP. You 


ight anor! him 


Kraptiverk, Amon Duul | 
Tl, Ash Ra Tempel, and 
© Guru Guru. Hundreds of 
lesser known German 
bands are also listed with C 


broken-up off and on for 


nic vision. Other- 
, get your 


magnifyin’ discographies & tons 0 
glass out, and read about __info too on bands likez 
the Stooges, Simply Birth Control 


Saucer, the Spiders, 60s 
garage punk, the N.Y.C. ve 


been “‘sort-of? 


several-years now.) And 


mpo swagger 
oin’ on. Plus I’m sure 


there’s dozens of other 


more obscure influences 
in there. He’s backed by 
the Sprague Brothers, 
who rule as well. This 
one’s got all the moves. 
—TM 


Flashback V Not Exactly 
A Poem... LP 
(Guerssen) 

I must admit, I was a 
little let down by this 
one. This album has a 
slight sickly sweetness 
(say that 3 times fast) 
that reminds me of 80’s 
bubblegum and 
immediately turned me 
off. It’s still definitely 
good — just not as 
consistently as I’d 
hoped. Some tracks 
have a baroque quality, 
others a middle-eastern 
influence. Like the 
Mystreated, they blend 
folk, pop and psyche, but 
the results are less 
successful. Either way, 
they’re reportedly 


- broken up so we’ ll never 


know if they could’ ve 
worked out their. sound a 
little more. — MG 


platter of punk 


: rock ¢ delight, delivered 
~ with the sass to which 
I’m accustomed. Choice 


tracks include the 
contemptuous “Just Like 
A ie “You Ruined 


ith yet another 


My Night’s Rest” and 
heir cover of the 
angeloves’ “I Want 


Headcoats The Jimmy 
Reed Experience 10” 
(Get Hip) . 
Sometimes you gotta © 
stop rockin’ long enough 
to dig down to your 
roots and that’s exactly 
what they do with this 
tribute to bluesman 
Jimmy Reed. - MG 


Headcoat Sect 
Deerstalking Men LP 
(Hangman’s Daughter) § . 
It was inevitable that the 
current leaders of the 
Worshipful Order Of 
Ancient Headcoats meet 
up with the founding 
fathers to make this most 
refined of collaborative — 
efforts. Two ofthe | 
original members of the 
Downliners Sect (vgose 
tune “Leader of the 
Sect” inspired the name 
and trademark 
deerstalker hats of thee 
Headcoats) join the band 
on various tunes, 
incluing the Sonics’ 
“Strychnine” and the 
Lou: Reed penned “Why 
Don’ t You Smile Now?” 


"If you’re looking for 
Sect originals, however, 


you’re out of luck — 


- most of the tunes are 


from Childish and co. — 
which ain’t a bad thing 
at all. — MG 


Infections Kill CD 
(Rip Off) 

Raw 70s-inspired punk: 
classic stuff like 

Reade oys Game is the 
angle we’ re looking at 


Rockn ‘Rell reviews Rock n’ Roll reviews 


oe It all sounds pretty : 
good. Not at all lo-fi/no- - = 
fi, likeI expected. The 
CD also has a different 
line up than the Rip-O: 
7’ from earlier this : 
Sacramento’s repofthe —— opi, 
SF punk scene, Jason 
Dancer, was re 
several month ago by. 
Justin Schenberg. So the: 
band can no longer hold ~ 
any ties to Sac, bu 
really cares, it’s g00: 
Anyone calling themself 
a punk this year should 
rightly own this one — 


Lots o'great 
_ well as COVETS 


Masters’ Apprentices 
Hands of Time CD 
(Raven) - 
The definitive best-of for 
the Masters’ Appren- 
tices. Don’t be fooled 
by more common later 


collections displaying Mystrealed oe 


the band’s 70’s later S reat , 


CD’s got their 1965-72 Another fine Welle 
material, including some textured release from : 
of the best Aussie this British band who 


garage-punk ever laid seamlessly blend 
down. The CD starts off 


smokin’ with “Poor and pop to create a Y 
Boy”, a mega-raw R&B . 4 
punker; then “Unde- 

cided” lays the unsus- _ 


pecting listener to waste stand-out ena but a 
with it’s searing opening plays so well as a whol 
lead. The ‘rentices get. 1d have to gay the entire 
psychedelic too, most of = aibumisa stand-out. 
which rules. And it Quality this consis tent is 
maintains a high level of hard to find. —M . 
quality throughout the iS 
CD, ‘cept for a few 
lumbering tracks toward 
the end. But that’s 
forgiveable considering 


sound akin to Love 


Oblivians *Piay2 Songs 


ished: it alli inte 


seventy-five bucks for 


Sir a & his aacne 


93% of this CD is you cross raw rock’n’roll 1 garage-punk- -surf-instro F the Covabunga boxtaeen 

amazing music. Thisis attitude with weird organ players have had five or _ scene in SF, along with en'Rhinokastead oe < 
indeed important _ noodling? Adamn fine six (?) full lenths out the Mummies and. while it's stil in prin, “ 
listening for any 60's now on Alopecia (great Pe Surfers. I 


Rockn’ Roll reviews Rock n’ Roll reviews | 


going to record stores, 
Alright! I'd been hoping flea markets, thrift 
to hear a full-length from stores, record swap: 
this rawkin’ trio, and ntique stores, 
ther than the lame title, 


‘this album doesn’t... 
(Telstar) disappoint. 15, count. 
The latest from th ‘em, fifteen blisterin 


tracks, includi 


is Seay the deciding 
factor between a so-so 
band, and a really good 
one, This is the album to. 


| Keep’ This 
KDViations.” ot 
Now Thats more 


uth fokes: The only 


grab. folks! —TM thing that will find you 
_ rare records is this: like it. 
Wildebeests Sticky Years & years of 
i 2 LP _ intensive searching, 


Bees 


The Fest Of he PBanch 


by Fo’ Pas, Producer of the Front Porch 
Blues Show 


There have been so many great 
blues CD releases since our last review 
(through April, 1997) that J.D. Esquire, 
Angel Child, and myself felt that a list of 
“You Can’t Go Wrong” CD’s would be the 
most efficient use of our time and your hard 
earned dollars. We dispensed with our 
usual description of the CD’s due to time 
constraints and the sheer number of CD’s. 
You understand... So, before you go out 
shopping, check out the blues listing below. 
You won’t go wrong with any choice. And 
keep listening to the Front Porch Blues 
Show each Sunday from 7 p.m. to 10 p.m. 
That’s the best way to review blues CD’s (if 
you like to read traditional CD reviews, 
check out Living Blues and Blues Access 
magazines). 
A TI ADITIONAL BL 
If you like your blues over easy and not too 
greasy, here’s the down home country blues 
releases.... 


Adelphi/Genes Records: Roy Bookbinder, 
“Travelin’ Man” 


Arhoolie Records: Lowell Fulson, “My 
First Recordings” 


Blues Alliance: Sonny Terry & Brownie 
McGhee, “Goin’ It Alone” 


John Lee Hooker, “Alone - The Second 
Concert” 


Louisiana Red & Lefty Dizz, “Walked All 
Night Long” 


Delmark Records: Big Joe Williams, 
“Piney Woods Blues” 

Arthur “Big Boy” Crudup, “Look On 
Yonder’s Wall” 


Roosevelt Sykes, “Feel Like Blowing My 
Horn” 


Evidence Music: Mama Yancey with Erwin 
Helfer, “Maybe I’ll Cry” 


MC Records: R.L. Burnside, “Acoustic 
Stories” 


Redhouse Records: Paul Geremia, “Live 
From Uncle Sam’s Backyard” 


Rooster Records: “Philadelphia” Jerry 
Ricks, “Deep In The Well” 


Rounder Records: Fred McDowell, “The 
First Recordings” 


Star Sounds: Various musicians, “Southern 
Country Blues,” Volumes 1-3 


Testament/] ghtone: David “Honeyboy” - 


Rofords: Lots John Hunter, 
om a EDS Rafters” 


Audioquest Mus 
pletely Blue” 


OP a 


See Mi: 


& ete ea ae or 
Testamerit/Highitone: tis Spasir 


The Life” 


Auaibguea we Sy arash 
The River” q 


Black ae Records: King Alek &a e 
Untouchables, “Hot As A Cotte ee ' Pos j 


Black Top Records: Johnny Co} 
“Live In Australia” 

giitereter 
Blind Pig Records: ‘Wianty Joe 
“Misty Len 


“Hot As You Got” 

ed 20 F Fevmmneconannopssces CAR, 
Bullseye Blues® anes Browae’ RB 
Brown” 


aecert, 


Pat t Boyack, “Super Blue And Funky” 


Eddy Clearwater, "MeaniCase Of The 
owwBlues’=~ ui a : —" oF i 


Jimmy King, “Soldier For The Blues” 


___ Andrew “Sr. Boy” Jones, “I Need Net 


Sawnnnnnsives 


Al Copley, “Good “Understanding” 


“hicago Blues Masters” Volume ag 


ike &* Vartous indsicians, “Louisiana Swamp 


Takoma Records: Michael Bloomfi 
“The: Best: of, Miche) Bloomfield,” 


ee. 


Blues” 
Various musicians, “Jumpin Like Mad” 
Various musicians, “The Cocktail Combos” 


Various musicians, “Kansas City Blues”. 


7-195? 


cords: Marcia Ball, “Let Me 
oe 


ikkle Youth” are 


Waimea mar chase entitle htt lam Nt bah ain sanvtabaaniced snd intention stmtimiamoe tes 8 on 


Continued from page...7 
while. Otherwise I suppose I’m just committing some strange sort of 
“radio masturbation.” Believe me, it wasn’t nearly as fun broadcast- 


_ing to a 30 watt audience than our newly restored 5,000 watt audi- 


ence. I’m glad to be back. Moving along... 


And b) KDVS is freeform, meaning any DJ can play what they want 
when they want. Ifa DJ on KDVS wants to play Michael Jackson, he 


‘can do so. The Program Director might give him hell, but he can do 
it. You are given free will to play. what you want here, sort of a 


garden-of-Eden type scenario, KDVS is here to provide non-com- 
mercial educational community radio. We’re not here to provide main- 


’ stream music which you get all day, every day on the other end of the 


FM dial. As a DJ, you are gaining nothing if you are simply playing 
the same bands week in, week out—whether they are obscure or 
well-known. If you do so you will get bored, you will not grow in 
your musical taste, and your audience is able to predict you as well. 
You must either be educating yourself or your audience, sometimes 
both! But folks, This is all part of why KDVS is the best damn radio 
station in the world. 

Just ask KDVS “legend” (as he likes to be called) Karl Ikola, who did 
a show on KDVS from 1991-94. Of the several different stations 
he’d been involved with he’ll tell you KDVS is the best. Refer to 
above (a) and (b) as to why. And no station is perfect of course either 
including KDVS. A station is only as great as its leaders make it. 
Station history has proved it. 


Final thought: How many stations will play Kicksville 29 BC be- 
sides KDVS? None, Zippo, Nada..Why? Because Tim Matranga has 
granted exclusive rights to KDVS. No one else gets a piece of me. 
Call me a selfish bastard but that’s the way it’s got to be. And Kicksville 
29BC can ONLY be heard live on KDVS, every Sunday from 10pm 
to midnight. 


Thanks to all who’ve welcomed KDVS back to the airwaves. Hope 
you are just as enthusiastic and supportive when the Fundraiser comes 
around. And it will... 


Kicksville 29 B.C. 
Tim Matranga 


Sunday 10 - 12 pm 


The State Of 


By DJ Leo Rankin’ 


I’m sorry, people, but things are not looking good. For 
one, a lot of my friends who were hard-core hiphop listeners and 
fans, are now saying scary things like, “I don’t like music anymore”. 
“Hmmmm.....I don’t listen to rap anymore”, “Everything that’s out 
today sucks”, “Two words: Puft Daddy”. The fact of the matter is 
that | remember times when I'd head over to the record store to pick 
up some cheap hiphop CD’s, and I'd always be like, “Daaaam, there's 
too much shit here, and I only have 20 bucks to spend. Goddammit!” 
And now it’s like, “Hmm....do | even want to buy anything here? Is 
there anything worth $8.99 in this whole section?” Maybe it’s the 
fact that almost every chart-topping record is produced by one of the 
Big Three in hiphop mainstream today: Master P, Puff Daddy, or 
Timbaland. For some reason, consumers are allowing these three 
individuals to flood the market with pop/mainstream/R&B influenced 
produce channelled straight towards the mainstream. Think about 
it—who wasn't produced by Master P in, 1997? Huh? Who didn't 
have Puff Daddy in their goddamn video this whole year? 

The bond between R&B and hiphop is gaining strength in 
more and more complicated ways, thrusting artists who used to have 
some part of the mainstream into a status kinda partway between 
“underground” and “bone thugs n harmony”. Rappers secm to not 
want to be seen by themselves or solo — they tend to be associated 
with some crew or click, representing some hood or borough, in some 
city or metropolitan area, on some coast or in some geographical 
region of the country. Hiphop has self divided into sub groups, fami- 
lies, squads, posses, ete — like the Wu-attfiliates, Boot Camp Clik. 
BDP, Death Row, Freestyle Fellowship, Likwit Crew, Hicroglyph- 
ics, Bad Boy, Group Home, Flipmode Squad, Sick Wid It, Def Squad. 
Mo’ Thugs, Hit Squad, the Firm, etc, etc....catch my drift? Bottom 
line is: if you’re not down with them, you’re nothing. What does 
this lead to? Things like No Limit Records releasing 3 artists per 
month with each LP sounding exactly the same; Puff Dad stealing 
Dj Premier’s beats for an R&B group; some gitl called Missy Elliot 
appearing everywhere, even though she can’t rap; Q-tip doing beats 
for Janet after his fiasco with Mariah Carey; rappers making mov- 
ies sold only on video; everybody and their mother releasing double 
CD's; rappers producing; producers rapping; everybody's video shot 
in slow motion, Bad-Boy style; 2pace reappearing in movie after 
movie; groups like Tha Alkoholiks still ranking at underground sta- 
tus; sub-par rappers like Cappadonna are glorified for lines like “I 
sip on Evian water while my thoughts get published” (what the fuck” 


|) that’s got to be the worst lyric of the year!); rappers get killed off ing 


order to boost their posthumous record sales; cast coast rappers claim- 
ing the word “playa” as their own...and the last straw...even LL Cool 


| J has been sucked into the space age/glitz/glamour/plastic/fake men- 
Oe tality with his new video “Phenomenon”...this is the state of Hiphop 


in 1997, Need I say more? 


Listen to DJ Leo Rankin’s 
“Rude Boy Killing” 
Tuesdays 10--noon 


REGGAE 
AND 


DANCEHALL 


Continued from page...7 
CONNECTIONS! 10) I may find the 
love of a lifetime (or the love of this quar- 
ter) here (This shouldn’t be a reason, 
but...). 11) etc... If you still need a better 
reason, read the following paragraphs and 
contact me. 

About being a KDVS volunteer: 

Some typical volunteer work includes 
cleaning, answering phone calls, updat- 
ing calendars, typing, dropping off or 
picking up stuffs, producing programs 
(news, radio theater) or carts, recruiting 
sponsorships, setting up for all kinds of 
events (Live in Studio A, KDVS benefit 
shows, KDVS Record Swap) and others. 
For more info, just come down here to 
14 Lower Freeborn Hall, UC Davis (we 
will try our best to be friendly) or call 
(916)752-0728 and ask for Jackie. 
About the keywords of KDVS: 

5,000 watts. Alternative. Free-form ra- 
dio. Fun. 


i( Hepcat, ¢ Ocean 
pee Wit pave 


Biesian lot 
Scandal sound 
i with Brit band, 
if Prince Buster 0 
alive, but this disc 


how to party! 
label too... 


sub-culture: Two hands poised in the midst of a clapping motion? 


DJ Beth: I think I see a bug. A squishsed bug. A squished ALIEN 
bug. 


The Undercover Hippie: Yeah, some sort of bug...but it’s more like 
the underbelly of a dead arachnid - see, its belly seems to have been 
pried open - probably for a scientific study, for the good of humanity 
or something. 

Rijk: No, it looks alive. And drawing its legs up, ready to mate. 
blight: Two butterflies... kissing? 


Josh: Two butterflies doin’ it. 


Josh: Turtles doin’ it. 


blight: A mosquito...I can’t elaborate. It’s simply a 
mosquito. Or it could be a fly with a big dick. 


DJ Beth: A bee landing on a flower? 


Rijk: It’s obviously a monarch butterfly. 


The Undercover Hippie: I don’t know how you could see that. It’s 
definitely an evil bunny poised to strike. 


sub-culture: It’s the front view of a half-squirrel/ half-rabbit 
monstrosity. And it’s a carnivore. It has to be a carnivore. It’s too 
ferocious to be vegan. But it’s contemplating about turning vegetar- 
ian. 


sub-culture: A bird taking flight from a beautiful flower on a rosy 
summer day. 


DJ Beth: I’m not sure...a skull? I don’t know...what am I supposed to 
say? Wait, I think I see a smiling carrot. 


The Undercover Hippie: I think it’s more macabre than that. It’s 
something like a dead fire-demon, with his brains splattered across 
Interstate 880. 

Josh: Yeah, someone’s head exploding. 


blight: An evil clown. 


Rijk: A japanese girl with her hair arranged in three buns. And...what’s 
this? She has a goatee. Odd. 


blight: A cow. I can’t elaborate anymore than that. Well, ok, I guess 
I could make it a DECAPITATED cow. 


DJ Beth: It’s not nearly as sick as you imagine it to be. It’s a LIVE 
cow with big cheeks. 


sub-culture: Cow? Where’s the cow? I don’t see anything relating to 
a cow. I see two people who’ve just met, and who’re surprised that 
they resemble each other. 


Rijk: Yeah, that’s it. But it’s two Ziggy’s - remember that cartoon 
character? And they’re in a thinking man’s position. 


The Undercover Hippie: Two guys standing cheek to cheek, shooting 
at each other, with large projectiles coming out of their noses. 


Josh: I see an inkblot. 


Armadillo Music 
and: 


present another | 


KDUS Record & CD Fair 


